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Too many jazz fans and critics--and even some jazz musicians--still contend that
white players have contributed little of substance to the music; that even, with
every white musician removed from the canon, the history and nature of jazz
would remain unchanged. Now, with Lost Chords, musician-historian Richard
M. Sudhalter challenges this narrow view, with abook that pays definitive tribute
to a generation of white jazz players, many unjustly forgotten--while never
scanting the role of the great black pioneers.

Greeted enthusiastically by the jazz community upon its original publication, this
monumental volume offers an exhaustively documented, vividly narrated history
of white jazz contribution in the vital years 1915 to 1945. Beginning in New
Orleans, Sudhalter takes the reader on afascinating multicultural odyssey
through the hot jazz gestation centers of Chicago and New Y ork, Indiana and
Texas, examining such bands such as the New Orleans Rhythm Kings, the
Original Memphis Five, and the Casa Loma Orchestra. Readers will find
luminous accounts of many key soloists, including Bix Beiderbecke, Benny
Goodman, Jack Teagarden, Red Norvo, Bud Freeman, the Dorsey Brothers,
Bunny Berigan, Pee Wee Russell, and Artie Shaw, among others. Sudhalter
reinforces the reputations of these and many other major jazzmen, pleading their
cases persuasively and eloquently, without ever descending to polemic. Along
the way, he gives due credit to Louis Armstrong, Lester Y oung, Duke Ellington,
Coleman Hawkins, and countless other major black figures.

Already hailed as a basic reference book on the subject--and now incorporating
information that has come to light sinceitsfirst publication--Lost Chordsisa
ground-breaking book that should significantly alter perceptions about jazz and
its players, reminding readers of this great music's multicultural origins.
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Too many jazz fans and critics--and even some jazz musicians--still contend that white players have
contributed little of substance to the music; that even, with every white musician removed from the canon,
the history and nature of jazz would remain unchanged. Now, with Lost Chords, musician-historian Richard
M. Sudhalter challenges this narrow view, with abook that pays definitive tribute to a generation of white
jazz players, many unjustly forgotten--while never scanting the role of the great black pioneers.

Greeted enthusiastically by the jazz community upon its original publication, this monumental volume offers
an exhaustively documented, vividly narrated history of white jazz contribution in the vital years 1915 to
1945. Beginning in New Orleans, Sudhalter takes the reader on a fascinating multicultural odyssey through
the hot jazz gestation centers of Chicago and New Y ork, Indiana and Texas, examining such bands such as
the New Orleans Rhythm Kings, the Original Memphis Five, and the Casa Loma Orchestra. Readers will
find luminous accounts of many key soloists, including Bix Beiderbecke, Benny Goodman, Jack Teagarden,
Red Norvo, Bud Freeman, the Dorsey Brothers, Bunny Berigan, Pee Wee Russell, and Artie Shaw, among
others. Sudhalter reinforces the reputations of these and many other major jazzmen, pleading their cases
persuasively and eloquently, without ever descending to polemic. Along the way, he gives due credit to
Louis Armstrong, Lester Y oung, Duke Ellington, Coleman Hawkins, and countless other major black
figures.

Already hailed as a basic reference book on the subject--and now incorporating information that has cometo
light since itsfirst publication--Lost Chordsis a ground-breaking book that should significantly alter
perceptions about jazz and its players, reminding readers of this great music's multicultural origins.
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Editorial Review

From Publishers Weekly

In his massive and erudite study, trumpeter and Bix Beiderbecke biographer Sudhalter makes the case that
white musicians have been unfairly overlooked in the canonical histories of jazz. Sure to stir up controversy
among critics, scholars and fans of "American classical music,” Sudhalter's history argues that the rise of
multiculturalism, for all its positive effects on society at large, has helped foster a popular misconception of
jazz as an art form dominated by African-Americans. While Sudhalter's polemical position provides structure
to what otherwise might have become an unwieldy and anecdotal discussion, it creates conceptual
difficulties. Sudhalter fails to establish how race worked in early 20th-century America, taking for granted
that, like today, Sicilian, Jewish and Irish musicians would have been regarded as "white." However, a
number of recent studies have suggested that the full privileges of "whiteness" didn't extend to members of
these ethnic groups at the turn of the century. The bookwhich includes profiles of a number of celebrated
European-American jazzmen?Beiderbecke, Bunny Berigan, Benny Goodman and Artie Shaw, to name a
few?is at its most intriguing when examining such lesser known figures as the sweetly tragic New Orleans
cornetist Emmett Hardy, the multitalented bandleader Adrian Rollins and the irascible braggart Nick
LaRocca, leader of the seminal Original Dixieland Jazz Band. Whether or not you buy Sudhalter's basic
premise, there's much to be learned from his scholarly, sometimes combative, narrative. Photos not seen by
PW. (Jan.) FYI: A two-CD companion album will be released by Challenge Records to coincide with
publication. Sudhalter is planning a second volume.

Copyright 1998 Reed Business Information, Inc.

From Library Journal

On amission to promulgate the ostensibly neglected story of white jazz innovators, Sudhalter, a trumpeter
and jazz writer, offers abouncy, well-researched account of white jazzsters from 1915 to 1945, interlaced
with explanations of musical styles and afew somewhat superfluous musical notations. The author expertly
recounts the trek white jazzmen took from New Orleans to Chicago and their contributions to New Y ork hot
jazz, the new generation of Chicago jazzmen, and big bands. After chapters on such giants as Bix
Beiderbecke, Jack Purvis, and Bunny Berrigan, Sudhalter ends the book with sections on the bands of Benny
Goodman, Artie Shaw, and others. Throughout, the author repeatedly and unnecessarily bludgeons the reader
with the point that these white jazz luminaries contributed to jazz as much as their African American
counterparts, whom he mentions only peripherally. His lopsided perspective keeps an excellent book from
turning into aclassic. Thisinformative, sometimes fascinating, but ultimately unbalanced history should
appeal to general readers and aficionados alike.?David P. Szatmary, Univ. of Washington, Seattle

Copyright 1998 Reed Business Information, Inc.

From Booklist

Musician and scholar Sudhalter is often contentious in this massive work, but about points of musical
performance rather than the race politics he diplomatically treats in the book's introduction. He hotly
disputes, say, the low rating of Jimmy Dorsey in Gunther Schuller's magisterial Snving Era (1989), but he
doesn't touch the chip-on-the-shoulder argument that jazz is black music--period. All jazz fans can read him
without fear of offense, even should they still disagree with him about the musicians and schools of
performance that are the subjects of the book's 28 chapters. Far from offended, deep-dyed fans, whether
neophytes or weighty authoritiesin terms of listening experience, surely will be overjoyed by the range,
depth, and readability--Sudhalter is no academic drudge, but an ace writer--of his coverage. As its page count
suggests, thisis avirtual encyclopedia of its subject, some of whose parts (e.g., the two chapters on Artie
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Shaw) are long and comprehensive enough to be published as freestanding books. No jazz collection--no
music collection--should be without it. Ray Olson

Users Review
From reader reviews:
AvisZeiger:

Nowadays reading books be alittle more than want or need but also get alife style. This reading addiction
give you lot of advantages. Associate programs you got of course the knowledge the particular information
inside the book which improve your knowledge and information. The data you get based on what kind of e-
book you read, if you want attract knowledge just go with education and learning books but if you want
experience happy read one using theme for entertaining such as comic or novel. Typically the Lost Chords:
White Musicians and their Contribution to Jazz, 1915-1945 is kind of e-book which is giving the reader
erratic experience.

Michael Taylor:

Spent a free time to be fun activity to perform! A lot of people spent their spare time with their family, or
their very own friends. Usually they performing activity like watching television, planning to beach, or
picnic inside park. They actually doing same thing every week. Do you feel it? Do you need to something
different to fill your current free time/ holiday? Can be reading a book might be option to fill your free time/
holiday. Thefirst thing that you will ask may be what kinds of book that you should read. If you want to try
out look for book, may be the guide untitled Lost Chords. White Musicians and their Contribution to Jazz,
1915-1945 can be great book to read. May beit isusually best activity to you.

Francis Gibbs:

In this period of time globalization it isimportant to someone to obtain information. The information will
make professionals understand the condition of the world. The healthiness of the world makes the
information simpler to share. Y ou can find alot of sources to get information example: internet, newspaper,
book, and soon. Y ou can view that now, alot of publisher that print many kinds of book. The particular book
that recommended to your account is Lost Chords: White Musicians and their Contribution to Jazz, 1915-
1945 this publication consist alot of the information of the condition of thisworld now. Thiskind of book
was represented how do the world has grown up. The vocabulary styles that writer value to explain it is easy
to understand. The particular writer made some exploration when he makes this book. That's why this book
suitable all of you.

Megan Jordan:

Don't be worry for anyone who is afraid that this book will certainly filled the space in your house, you can
haveit in e-book technique, more simple and reachable. This Lost Chords. White Musicians and their
Contribution to Jazz, 1915-1945 can give you alot of close friends because by you taking alook at this one
book you have thing that they don't and make anyone more like an interesting person. This specific book can



be one of astep for you to get success. This e-book offer you information that might be your friend doesn't
understand, by knowing more than various other make you to be great persons. So , why hesitate? Let me
have Lost Chords; White Musicians and their Contribution to Jazz, 1915-1945.
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